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A New Generation Of Filmmakers
With A Mission That Reveals A
Germany Unfamiliar To Many

The new Germaeny, 20 vears after the ol of the Berlin Wall, {3 a natlon grappling wibh wial counld e described as a sociofogical fdemiily ories m

termze of the wociological impact some 75 years after Hitler's regime. In a candid interview reflecting her affection for Germany and fer pasition as

a director - producer, and author, flong Ziok tatked with The Business of Film about why her three films and sibsequent projects revolve around

the interesting perspectives of the consequences of any one individual’s actions and impace on soclery, and particulanly the sulyiects of her three
files The Sounds of Silents fabowt Willy Sommenfeld, the faer origingl silent movie pienist), Kunt Gerron's Karuzsell, and The Count and The

Comrade. Born in Poland, Nona Ziek lived there for a short but impressionable time. She anended primary school in England and groduated from

high school in Germany where she siulied Political Science (faternational Relations), Stavic Literature and Art at Frankfurs University, named in

1932 afrer Johann Wollpong Goethe. Ziok went on fo sivdy tieatre and film making New York amd Moscow. It war afler her time spent fn Paris

that she rediscovered hee “Polish” roois and for a white worked creanively in the Polish film indusiey. Currently Rona Ziok lives fn Berlin with

rerowined musictan aad comporer Manuel Gatsching. Together they prodince filas, creale misic, amd tmitiare cwliwral events

Toe Busisess oF Fris: The Basiness of Film
has seveemed with inberesd vour Ahoee featune
fillmes, and 1hee commson (hresd is the exposurne of a
siide of Cermany many of o afre unfamliar with.
Can vou 1€l us why, as & filmmaker from Polasd.
you have taken on these German lopecs and takem
upon yoursell the insk of reconding such subject
maiters for posterity?

Iosa Faok: In terms of (immaking, | am
influenced by the schools | atlended in Moscow
and in Mew Yok, amd by what | lsier learned in
Paland, But over the yvears, | have developed an
individualistic stybe through which | atiempl draw
the viewer inio the heart of ke siory. | use the
structare of ¢lassic drama for docamentarics 1k
sre hased on archival film footage, Inlerviews and
music. There are

VT e Ie

enacimenis, no

1mpErrant
narralofs, amd no comments
Throagh this method, | try o caplivale the
audiences \.p.ril; ans] hean. | am very inbere sbedl in
personal siories, bai 6 s never the biography
itwell which caplures my imagination, bud whal
the bero represents o humanity. The baography is
|1r|||u|:||'!. the vehacle, whiich shiimes a penctraling
light onto a particular histonical peresd or topic
The comlcan and the reasons “-11:| I chisose certim
subject matter, with regard 8o the lopcs ol my
[ilmns, stems [rom my hu.'!l.pl:-.‘-urrd

| was boem in the South of Poland, in & prm.'inn.'
called Upper Silesia, which is close to the horder
of today™s Ceech Republic and Germany. The
panicular language spoken still poday s derived
from bodh Ceeenan and Slavic elements and can
only ke nnderstood by those who either know it or
o least have a passive knowledge of Oermam,
Palish and Crech. Upper Sibesan 18 a couniry of
heautiful landscapes dotied with castles. and a
rich tradition of music and legends, Today, its
largest cly is Katowice - knowm for ita famioes
film schiool, bul even mose so for its philharmonic
archestrs, made world famowss by

SO pOSeT

Cadnps Mav 2009

Mo Ziok

CVEibmel

Henrvk Miko[laj Gérecki. The film composer
Wisjchech Kilar who wrole the music 10 Amdreey
Wajda's, Homan Polanski's. Fard
Coppolas and Jane Campion’s Dilms among

Francis

others, alun hives i Balowece.

The nrea is rich with history. From Estowice i1
B km Southeasi to the ancient city of Krakow, a
ity of the residemces all Poligh Kiggs {whach is nod
part of Silesia) snd famous for §is paee and s
meedieval Jowish guaner Kazimerz, Katowice is
also approximately 3} km south o Chwiggim,
which dermg  the
synonymous wilh the Mazi death camp Awschwine.

Mari  regime became
Im pasl conluriss due 1o irs well |.'.ﬂ':'|-.1p-cd miming
apd steel industry, rich agricelure and shundasi
mincral deposits of coal, Lpper Silesia was a nich
enclave. It became the obpsct of sumenoas
dispstes beiween Austrin, Germany, Crech aml
Polamd, amd was mibed mm parn by thess coumnes.
Depending on ibe specific period and dopesiding
on who ruled Silesia, i was miol unusual thal one's
gramdfatber was an ecducated Fole and one's
grandmsother was an educated German while the
common language was Sibesian - & lenguage
which the inhshiasis have kept alive im order 1o
maintain their calivral identity

My mother was born in Silesin, and her father’s
ancesiors. were from Sergey BEncnsigin’s Chiesey
of the Black Sea, and my father was born in North
Rhine-Westphalia, Germany. He was opposed 1o
the Hiiler regime amd fled to Poland, where b
was laber arrested by 1B Mazis, but later escaped
with the kelp of Poles. During the Nazi regime. be
lost all trust in Germamy amd decided never o
refurm. Consequoently, he sctibed in Polamd, where
ke met and married my mother im the late 50'. In
1968, the political situation in Commuimie] Faland
moiler whose
hackgromnd was nod that of a worker. bul o5¢ of

was nol comiomable lor my
ke michesi landowmers im Upper Silesia. The
sibamiion became woarse amd ahe decsded 1o leave
Polend o secure & Maiure Tor her children, Dunisg
the Communist reglme and sccording o
regalations, only the children of warkers had
gu.ujnlrl_-l]: acceas b umiversities, and the
government had also gradually expropriated
evervihing my msother’s family had once owned
A that time, my parents had diverced, and my
mothes sl we childeen were ahle io Emmigrale 1o
Germamy duc to my Falber™s Germas nationality
[Mstrwstiul of posiwar Germany, my Caiber stayed
behind in Paland. He was cosvinced thar even in
a1l

imporiant posilioss Whike | have been working

the lwie sinties, many “former” Marxis
on the documentary about the highly acebaimed
Gherman stale atlarney Fritz Baver (working title
Fritz Beuer: Death by Installments), | learned (b
my Father was fight 1@ This sssamption Im & irsal
kmowm as “the Kemer trial” in Brumswick Lower
Saxony. in 19352 Friiz Baser rehabilitsied people
wha had been part of the Kesistasge to the Hitler
people like Coant Stamifenberg. the

“count” in my film The Count and The Comrade.,

Fopass -

and my father. In additiom, Frite Baver also
midised 1be now (amsous Auschwiiz trials from
1963- 1968, which took place in FrankfunMain

Contimued on page 22
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Comtnned from page 2

It’s from this very diverse and chequered political
and historical backgroand that | fimd sabgects amd
smhject matter (ha deeply interest me, and that |
make inbo films. This isclsdes my interest im film
history, masic, and art.

TBOF: In The Coant and The Comrade, do you
see similarities between the way sockely as a
whale was in war-borm Gormeany. amd the presem
day social sinaggles of the ordinary people?

Iz The stary of The Coumt amd The Comrade
staris during the world economic crizis m 1he Lae
twenties. Bighty years lafer, ibhere is amother
economic world crisis. This may make the film
particularly relevam - despite the Fact that people
in 1lbe West are nod saiferimg the way they did in
the itwemies because contrary bo the tweslics, the
Wesl has & heier safety med. Still the fear of a
further slide downward is very real. Ume maghi
even comsider this a reflection of society ihen and
now, It shows what can happen, when people
Blindly believe in “solubons” withoul comsiderimg
whether these salubions are cihical o ancthsgal,
Eighty years ngo, it was Adolf Hitler™s ideology
which promised 1o save Germans from hanger and
wnemployment bai which insiead lead 10 the
destraciion of  dozens of couniries, the
exterminstion of millioss, and the devastation of
Germamy iself. The majority of the Germam
popalation had believed im Hitler's ileclogy,
When | warch cemnin historical programs on
German TV, or feature Nilms showt the bambing of
Cierman cities, | can’t help but note the concept in
which Cermans ane parrayed as the victims, This
nidion was also present at the end of WWI when
CGiermans fousd 1Bemselves amang the ruins and
mubbile of the almosi total destruction of Cermany.
Whal was missisg from ihe beginning was the
imsight ithal Germany™s destmeclion was a difedt
consequence of iis invasion of dozens of countries
without any provecation and the murder of
muillbns of ciwilinns in those invaded coundrses. In
addition, there was the gemockle of s milkion
meei, waoenen anid children.

TBOF: In amy of your films is the mosal
imperative your senee of justkce eniber for the
German people or against the lack of examinatian
wilbils & society from Both inside and out thal
drives your depiction of (b subjects yoa cover!

1Zz | comsader education with sirang emphasis on
miwal values ns important as & good academic
cducalion in general. | swilched schools severnl
times, but | graduated from a German high school
in Frankfusu/hain, named after Helnrich Priedrich
Karl vom umd rum Sigin, the famous Germas
reformer who, together with Karl Avgusi [Filrst
vom Handenberg - one of the ancesiors of ithe
“goum” in my above memtioned film, initised the
sa called ‘Prussian reforms’ in 1807, These
reformis incleded the liberasteon of farmers from
serfifom amd most imponamly for Germany, the
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emancipaticn of people of lewish ornigin.
Hardenberg and vom Siein even ospired to
esinblish & maonarchy with civil mghis. liberiies
and democrsiic developmenis. Theodor W
Adoamo, a very inflwential German philoscpher,
wriber amd composer, also atbended this school, as
did a famois German prostiuee known as “Red
Corn”, who achieved the legalization of her
professson in Germany, with heahibcare and ihe
right for a pemsion. This was revelulionary, even

the story of two men who
are separated by wealth and
class but who are united in their
resisfance fo @ common cRemy
in their case the Hitler regime

im the late rwentleth ceniury?! Maybe i was the
iradition of this schood. or perhaps 51 was my
education in general which taught me 1o lisien o
my heart and to know the difference between
cilical amd unethical behavior.

TBROF: In your film The Sounds of Silents about
Willy Sommerfcld, alihoagh somewhsi different
it has the same or simiilar (hread that drves why
you pick the subjecis that yoa film.

1Z: In The Sounds of Silents about Willy
Sommerfeld, the last original silent movie paansg
from the twestbes, | wanled to resurrect a bygone
ern and show how this man’s life was shaped by
mistory, which was truly revolutionary im scope
and events. Willy's kspwledge of and love for
music withsiood every historical wpheaval amd
ket him alive way beyond the usual life span. He
mever “sobl out” and didnt allow himsell o
become downimodden and bitter despite difficult
amd destmactive circumstances, There is a light in
Bis eves and a passios for the particular muzic he
plays, which iramscensds time and muses based an
fashipmahle tremds. In his apparent simplicity, he
is am extraordinarily inspiring persom  amd
therefore capiured my imagination.

To Leep hiz very unigue ari of sccompanying
silent films alive, through improvising asd using
his missscal memory dating back 1o the 1Th
century, | looked for a vense i which Willy's
mausic s the main “hena®. | old his story throagh
excerpis of silent  movics  which  Willy
Sommerield scoompanied live for my film.

TROF: Why do you think ithai socicty owlside of
Cermany is unfamiliar with ithe side of Germany
that you expose for the reasons you have chosen,
panicularly in The Coumt and the Comrade?

I#z 1| don™t think that people outside of Germany
are bess Familiar with 1he side of Gesmany which |
capose than Germans are themselves. After the

Hidber reginse and afier the war was lost by Nan
Germamy, the country was divided imto East
Giermany (belomging bo the Warsaw Pact) and imlo
West Germany (belonging e the Wesicm
Allisnce). The Cold War was actually a war
between the USA and the Soviet Union, bat the
resl Irom Curtain ran lnerally through the hearn of
Birope - Germany ‘s capital: Berlin,

Far forty years peopbe i the Bast did mot know
much shout people in ihe West, amd vice versa,
Sirangely enough, twenty years afier ihe
umification, this is still the caze. In this regand, 1
consder miy film The Count and The Commde of
value to the present, becamse it tells the stary of
1wo men who are separnted by wealih and class,
bt whis are united in thoir resiskance W a CommH
cnemy, in their case the Hitler regime. Tracing e
lives af Count Hasdenberg and Comeade Perlite
froam their involvement in the resistance through
the changing tides of Germany’s post-war
division, mnification and political events 1o the
present, the film reflects German history without
seeking o pass judgement on the different
palitical sysicms | the East and the West and the
respeciive social onder in cach.

Hut palitical memory knows oaly ome viclor—al
least umlil the next revolution, YWe the artists on
the aiber hand have the obligation 1o preserve e
memary fof pasterity.

THOF: Why in your wiew is Germany fiself still
uncomiomable with §la pasl, paiting aside (ke
Hualocaus™

172 Germany of course is uncomforable with its
past which during the Hitber rogime tarmed from
“the country of pocts and thinkers™ inlo a counlry
of judges (nol necessarily pramating jusiice!) and
executioners {Tdas Land der Dichier und Denker
wurde Land der Richter und Henker™), Bui this
docs mod mean that the Holocaust is pul aside, At
issue is the way the Hodocaust is being dealt with.
There are quite a few films about this subpec, bug
nose of them 1ouch me of 1 feli dealt with the
deeper issues - especially the dofumentaries,
That™s why | decided to make ibe documentary on
Kuri Gerron™s Kamassel (1999, which makes
people feel, and the sory ilsell goes mnder heir
skin amid stays there, | made this film by using
music and poeiry instead of showing mouniaans of
dead hsdies ar by telling how many millions were
mardered, Too mamy dead bodies rope] veewers
and rescarch shows suatistics don’t affect them.

The film Karussel is a portrayal af Kun Geson,
one of 1be most famous Ceerman enteriainers of
the Mk, told within 1he sbuctare of & cabarel
p-:ﬂnrmpm. I was i be Gerron™s last cabared,
which was performed in the concemiration camp
Theresiensindiln 1998 1 re-cnacted Karusscll oa
slage in Berlim with anisis Uhe Lemper, Benbe
Kahas, Ursula Ofmer. Ben BHecker, angd Max
Raabe, | congider this a poignant film - people are
= often moved that they ery al 1the end or stay for
amother ten minutes or =0 im complete silemce.
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